A Pauline Feste
Circa AD 5, the theologian we know as St Paul was born Saul, a Jew and Roman citizen, in Tarsus, south-central Turkey, a dozen miles from the sea; in Antony and Cleopatra Shakespeare remembers that illustrious couple's fateful meeting on Tarsus's River Cydnus. Saul was a compulsive wanderer who was to scour Asia Minor preaching the faith of Jesus. But he began his travels in his youth and was raised a Pharisee in Jerusalem, where he studied with Rabbi Gamaliel, so he was predisposed to believe in the resurrection of the dead.
1 Young Saul deplored Christians and became an enthusiastic persecutor of the sect. He is thought to have been the man who guarded the clothes of the mob who stoned Saint Stephen circa AD 35 (Acts 7:58).
On his way to Damascus Saul-Paul's wanderings took an unexpected turn. In Acts 9:1-2, Luke writes that 'Saul yet breathing out threatnings and slaughter against the disciples of ye Lord, went vnto the hie Priest, And desired of him letters to Damascus to the Synagogues, that if he found any that were of that way [Christians] (either men or women) hee might bring them bound vnto Hierusalem.' But en route a miracle occurred: 'Now as he iourneyed, it came to passe that as he was come neere to Damascus, suddenly there shined rounde about him a light from heauen. And hee fell to the earth, and heard a voyce, saying to him, Saul, Saul, why persecutest thou me?' (9:3-4). Blinded and taken to Damascus to heal, Saul was converted to Christianity, renamed himself Paul, and, after bitter disagreements with Peter, appointed himself 'Apostle to the Gentiles' and embarked on a career as a peripatetic missionary. He brought the good news to places as distant as Illyricum and Rome. 2 Paul was an inveterate nomad, a professional wanderer. The first thing we learn about Feste is that he's a wanderer. Maria chides him, 'Nay, either tell me where thou hast been, or I will not open my lips so wide as a bristle may enter in way of thy excuse: my lady will hang thee for thy absence' (1.5.1-3). Feste won't say where he's been, nor does he cease wandering; throughout the play he is back and forth between the houses of Olivia and Orsino. We cannot be sure whether Nashe was himself a traveller; his most distant destination seems to have been Yarmouth, 140 miles north of London. But in The Unfortunate Traveler, or the Life of Jack Wilton (1594), Nashe -writing in the first person -fantasized wide-ranging travels in both space and time. 3 Perhaps Jack Wilton was the link in Shakespeare's mind connecting Nashe to the peripatetic life.
Paul was also the New Testament authority on things foolish. 'Fool' and its variants appear forty-one times in the New Testamentthirty-one of those in the writings of Paul, and most of these in his 'Call me fool' letters to the Corinthians. Twelfth Night is Shakespeare's great play about fools, foolishness, and foolery; the word 'fool' and its variants appear in this play more than seventy times, far more than in any other play in the canon. And the fool in charge of fooling (and perhaps the wisest character) is Feste. I will show that Shakespeare conceived Feste as a Pauline 'Fool' -a wise man in motley -and that he is not merely quick of wit and glib of tongue, but also the bringer of good news to Illyria.
Moth as rehearsal for Feste
Shakespeare rehearsed his portrayal of Nashe in Love's Labour's Lost; he wrote a warm, light-hearted miniature of his friend into the character of Moth (an anagram of Thom). Like Thom, Moth is small of stature, sharp of mind and tongue, and a masterful debunker of ignorance as personified by his master, the original bloviating ignoramus, Don Adriano de Armado. The play was written in 1595-96; Shakespeare's likeness of Nashe may have been sufficiently transparent for many of his first auditors to recognize. Those who conned Nashe as Moth likely detected Nashe's persistent literary opponent, Gabriel Harvey, behind the mask of Armado. Since 1592 Nashe and Harvey had achieved estimable notoriety through their no-holds-barred exchange of vitriolic pamphlets. And Nashe was very much a man-about-London; he hadn't yet written his share of The Isle of Dogges -perhaps a sortie into class warfare which dispatched him into self-imposed internal exile. Furthermore -and this is the heart of the matter -Nashe was a friend of Shakespeare and Harvey not. Scholars now generally accept Thom as the model for Moth, and should recognize Harvey lampooned in Armado. 4 But what has gone unnoticed is that Shakespeare once again pitted Nashe against Harvey in Twelfth Night.
Portraits of Nashe, pre-and post-mortem
When Shakespeare wrote Twelfth Night -most likely in the latter half of 1601 -both Nashe and Harvey had been silenced two years and Nashe was dead. We do not know the date of his death; we lose sight of him after the publication of Nashes Lenten Stuffe and the burning of his and Harvey's books in the summer of 1599. 5 The consensus holds that Nashe died in the interval 1599-1601. Though he had been forbidden to publish, somehow Nashe's Summer's Last Will and Testament, written in 1592, was registered for publication by Cuthbert Burby on 28 October 1600 and emerged from the press before the end of that year with Nashe named as author. Perhaps because the pageant had been written for and performed at the residence of Archbishop Whitgift it was considered immune If we may take Jonson at his word, Nashe found religion, he died 'a Christian faithfull penitent', and his 'grace' will live after him. Nashe's redemption explains and justifies Shakespeare's portrait of his friend as a Pauline fool. The evolution of Shakespeare's Nashe from the jocular juvenile of Love's Labour's Lost to the cynical seducer of shepherdess Audrey in As You Like It to the Scripture-spouting wanderer of Twelfth Night may depict Nashe's personal (spiritual) journey. If so, the triptych constitutes a unique literary document, and one that deserves more thoughtful consideration than I can give it here. That Shakespeare created three portraits of Nashe suggests a close and influential bond between the men; so far as we know Shakespeare fashioned nothing of the kind for anyone else. 8 It may be that Shakespeare felt as great a literary debt to Nashe as to Marlowe.
The wisest fool
I will surely find agreement when I suggest that Feste is the most intelligent, perceptive, and thoughtful character in the play. In every conversation from his first encounter with Maria to his final thrust at Malvolio, 'thus the whirlegigge of time, brings in his reuenges' (5.1.370) Feste comes out on top. In 3.1 he may see through Viola's disguise and recognize 'Cesario' is female. He perceives Viola's affection for Orsino and scents the Toby-Maria tryst. Feste is a bright mind and a 'corrupter of words'; Nashe was both. He tells Viola, 'wordes are growne so false, I am loath to proue reason with them' (3.1.23-4). Shakespeare dots Feste's dialogues with clues to the man behind the mask. 9 Some are faint, as when Feste encounters Viola-Cesario: The comparison of herrings with pilchards is a wink at Nashes Lenten Stuffe, in which he apotheosized the red herring at the expense of pilchards: 'if Cornish pilchards, otherwise called fumados … be so saleable as they are in France, Spain and Italy (which are but counterfeits to the red herring, as copper to gold, or occamy to silver), much more their elbows itch for joy when they meet with the true gold, the true red herring itself' (3.1.7-13). 10 Then Shakespeare swings Feste's pendulum back towards Paul and the ubiquity of fools; he declares, 'Foolery, sir, does walk about the orb like the sun, it shines every where' (37). Viola has had enough. She breaks off, saying, 'Nay, an thou pass upon me, I'll no more with thee. Hold, there's expenses for thee.' But Feste would have more than one coin: Feste's reference to 'fourteen years' has mystified commentators. But this is another of Shakespeare's winks at Paul. During his missionary journeys Paul begged and gathered alms for Peter, John, and the 'Jerusalem faction' of early Jewish Christians. And, indeed, he returned to Jerusalem with the money -after fourteen years: 'Then fourteene yeeres after, I went vp againe to Hierusalem with Barnabas' (Galatians 1:2). After some debate, Paul and his donation received a warm welcome from the Apostles: 'And when Iames, and Cephas [Peter] , and Iohn, knew of the grace [alms, money] that was giuen vnto me … they gaue to me and to Barnabas the right hands of fellowship, that we should preach vnto the Gentiles, and they vnto the Circumcision' (2:9). Paul bought his way into the Apostles' club.
There's an impious play on words in Feste's speech which commentators have overlooked. It appears in his phrase 'these wise men that give fools money'. In Paul's parlance of inversion 'wise men' = fools, and 'fool' = Paul. To be 'a fool for Christ' one must believe in the crucifixion and resurrection. Glib Feste is saying that believers are foolish to donate their money to Paul only to get a 'good report' to the 'Saintes' in Jerusalem after fourteen years.
Feste begs again in 5. Feste's reference to the 'sinne of couetousnesse' recalls one of Paul's passages that has become proverbial; in Timothy 6:7-10 -which the Geneva glosses as 'Against couetousnes' -Paul wrote: 'For the desire of money is the roote of all euill, which while some lusted after, they erred from the faith, and pearced themselues through with many sorowes.' So Feste is touching the heart of the Pauline notion of sin and evil as he decries covetousness. When Viola sums up the character of Feste she offers us a thumbnail of Nashe -but her punchline is pure St Paul:
This fellow is wise enough to play the fool; And to do that well craves a kind of wit: He must observe their mood on whom he jests, The quality of persons, and the time, And, like the haggard, cheque at every feather That comes before his eye. This is a practise As full of labour as a wise man's art For folly that he wisely shows is fit; But wise men, folly-fall'n, quite taint their wit. (3.1. [57] [58] [59] [60] [61] [62] [63] [64] [65] [66] What Viola closes on is a wink at Paul in 1 Corinthians 3:19-20: '[T]he wisdome of this worlde is foolishnesse with God: for it is written, He catcheth the wise in their owne craftinesse.' That Feste is Shakespeare's Pauline fool must have been transparent to his elite first auditors. And, doubtless, some recognized Nashe behind his motley. But Nashe-Feste also wears another disguise.
Sommers as Nashe's red herring.
Feste's name is mentioned only once in Twelfth Night: Curio's 'Feste, the jester, my lord; a fool that the lady Olivia's father took much delight in' (2. 4.11-12) . This is an allusion to fool Will Sommers' long service to Henry VIII. Shakespeare drops other hints at the fool's identity in Feste's first scene with Maria, which includes 12 The answer may be this simple: Nashe had been banned, and it may not have been considered politic to stage a banned man or his writings before the Queen.
Gabriel Harvey in Illyria
Since the publication in 1980 of J. J. M. Tobin's iconic monograph, 'Gabriel Harvey in Illyria', the scholarly consensus accepts that Shakespeare modelled his ambitious steward on that pedant, selfstyled poet and critic, and social gadfly. 13 Anyone who doubts that Harvey provided the model for Malvolio should weigh the evidence marshalled by Professor Tobin. He begins by demonstrating that the language of Twelfth Night is rife with borrowings from Nashe's pamphlets contra Harvey:
There are words and phrases in Twelfth Night, often unique or rare in the Shakespearean canon, which occur in An Almond for a Parrat (1590), Pierce Penilesse (1592), Strange Newes (1592), Have with you to Saffron-Walden (1596), and Nashes Lenten Stuffe (1599). An Almond for a Parrat, an anti-puritan pamphlet, provided Shakespeare in the composition of his play set in Illyria a reference to 'Illirians', the nouns 'sheepbyter', a term of abuse for puritans, 'souter', a similarly puritan-associated epithet, 'Brownist', 'bibble babble', the verb 'fadge(s)' the only other use of which in the canon occurs in Love's Labour's Lost, a play replete with Nashean echoes, and the adjectives 'malapert' and 'huperbolical'. Wasn't this Shakespeare's inspiration for the forged letter that led to Malvolio's downfall? The reference to 'a great Text hand', the style of the salutation, and the inclusion of both a superscription and a subscription may have suggested to Shakespeare the form of Maria's letter, which begins with the superscription: 'To the unknown beloved' (2.5.90). Malvolio remarks on the penmanship: 'I think we do know the sweet Roman hand' (3.4.27). The letter also contains a postscript: 'Here is yet a postscript. Thou cans't not choose but know who I am …' (2.5.169). Nashe writes that while Harvey perused Wolfe's letter, two bailiffs 'stept into the roome boldly (as they were two well bumbasted swaggering fat-bellies, having faces as broad as the backe of a chimney, and as big as a towne bag-pudding) and clapping the Doctor with a lusty blow on the shoulder … [cried] in Gods name and the Queenes wee doo arrest you'. 16 In Twelfth Night 3.4, Toby dispatches Andrew to look for Viola-Cesario, saying, 'scout me for him at the corner the orchard like a bum-baily' (171-2) -the sole appearance of the term in the Shakespeare canon and the first recorded by OED. Tobin is certainly correct to see this portmanteau
Steve Sohmer -9781526137104 Downloaded from manchesteropenhive.com at 08/03/2019 03:25:50PM via free access word compounded by Shakespeare from Nashe's 'bum … bellies' and 'baliffs'. Carried off to the Fleet prison, Harvey carried on like a madman: 'O you prophane Plebeyans, exclaimed hee, I will massacre, I will crucifie you for presuming to lay hands thus on my reverent person. All this would not service him, no more than Hackets counterfeit madness woulde keep him from the Gallowes.' 17 After menacing the terrified wife of the jailer with his dagger, Harvey was finally subdued. Details from Nashe's report abound in Shakespeare's gulling and segregation of Malvoliofrom the forged letter and the term 'bum-baily' to Sir Topas-Feste's question, 'but tell me true, are you not mad indeed, or do you but counterfeit?' (4.2.114, my emphasis). Among many parallels cited by Tobin, he fails to notice that prisoners Harvey and Malvolio are both visited and freed by a divine. In Malvolio's case it is Feste as Sir Topas; Harvey had been freed by the intervention of 'the Minister then serving at Saint Albanes in Wood-street,' a man apparently surnamed Harvey who 'enterd bond for him to answere it at law, & satisfied Summing up, Tobin characterizes Shakespeare's and Malvolio's debt to Nashe:
Because Shakespeare had read Nashe's works with interest, and, one suspects, admiration for their verbal pyrotechnics, he may well have recalled unconsciously some of the more striking words and phrases during his own writing. However, the large number of words and phrases present in Twelfth Night and unique in the canon and present also in Have with you to Saffron-Walden, a number of themes from pedantry to cowardice, insanity and presumption, and the central Malvolio-like character of Gabriel Harvey all suggest that Shakespeare read intentionally this most successful of Nashe's antiHarvey attacks, looking for materials which he could incorporate into his romantic comedy with its puritan gull. 19 Once we have in hand Nashe's portrait of Harvey, it's easy to see how it shaped Shakespeare's invention of Malvolio's name. It is an Italian name compounded of mal, which signifies bad, evil, or ill, and voglio, the first person present of 'to wish' or 'to desire'. Queen Elizabeth had remarked that Harvey 'lookt like an Italian' (see the discussion below), and he certainly wished Nashe ill. Though Riche's Apolonius and Silla is accepted as the proximate source of The final line which appears in the Folio -'And we'll strive to please you every day' -seems inappropriate for performance before a royal audience and, likely, was a later interpolation appropriate to a public playhouse (see the discussion below). With Feste's lapse into silence the on-stage action concludes. Doubtless, auditors recognized his ditty as a parody of one of the best-loved passages in the New Testament, 1 Corinthians 13:11-13:
When I was a childe, I spake as a childe, I vnderstoode as a childe, I thought as a childe: but when I became a man, I put away childish thinges. For nowe we see through a glasse darkely: but then shall wee see face to face. Nowe I know in part: but then shall I know euen as I ' The polemic was likely written by Harvey, but the attribution is to his crony-barber, Richard Lichfield, whom Nashe had facetiously named as dedicatee of Saffron-Walden in the prior year. 'Litchfield' reports that Nashe's departure from Cambridge was precipitated by his contribution to a student play: 'suspecting himself that he should be stared for egregie dunsus, and not attain to the next Degree [MA], said he had commest enough, and so forsook Cambridge, being a Batchelor of the third yere'. 21 Nashe's play is thought to have made importunate comments on the royal succession, and the prank to have been sufficiently serious to precipitate the dismissal of a co-author. Though Nashe claims in Saffron-Walden that he could have become a fellow of St John's, 22 he departed the college in 1589 -the year he turned twenty-one, ended his minority and reached 'man's estate' -and was shown the gate without proceeding MA.
But how do we explain Feste's 'But when I came, alas! to wive … With swaggering by could I never thrive'? So far as we know, Nashe never married. However, his Jack Wilton, having witnessed a final, grotesque act of violence, most certainly did marry Finally, what of the drunken tosspots who persisted in their revelry when he 'came unto my beds' -that is, neared deathparticularly as Jonson's recently discovered encomium for Nashe tells us he 'diedst a Christian faithfull penitent'? Could this be Nashe's lament that his fellow writers (tosspots) had profited nothing by his sudden conversion -much like Paul on the Damascus road -and still had drunken heads? Likely, Nashe's abrupt conversion suggested to Shakespeare the linking of Nashe and St Paul in Feste.
We don't know enough (yet) about Nashe's life and death to answer these questions. But we do know that Nashe led a windy, rainswept life. Professor Elam is correct when he deduces that 'At the end of its rapid journey through life, the song seems about to make an important statement about the world, but immediately drops the idea.' 24 Breaking off in mid-thought is emblematic for the sudden muzzling of Nashe in 1599. It is affecting, puzzling, poignant. In the silence that follows, Shakespeare's effigy of Nashe departs the stage. It is his third and last appearance. He will never return.
With the battle lines now carefully drawn -pitting Paul-FesteNashe against Malvolio-Harvey -we can move on to discovering the solution to one of Shakespeare's most debated, stubborn, and infuriating cruces, the 'fustian riddle' of M.O A.I.
Notes
1 Pharisees -'separate ones' -were also legalists, debaters, students of and rigid upholders of the law, and zealots. They believed in the resurrection of the dead, free will (and predestination, sort of), and prayers three times a day including the Sh'ma. One can easily see how Paul, the Pharisee Christian-hater, could flip-flop and become a zealous Christian proselytizer.
